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bdkb&1 10

1kMfyfi fp=dyk 1jajk] JkeLFkuh vkj exy =kyh fp=dyk
116 oh =krkinh b0 K 190h =krkinh b0%
1- 1kMfyfi fp=dyk 1jijk
2- JkELFkkuh =kyh fp=dyk
3- exy Hyh dh y?% fp=dyk

bdkb&2
nDdu =kyh vkj 1gkMh =kyh dh fp=dyk

1 nDdu =kyh dh fp=dyk 10
2 1gkMh =kyh dh fp=dyk
bdkb&3
cxky Ldy wvkj BkLdfrd jksviokn] wvk/kfud Hkjrh; dyi]
Hkjr dh thor dyk 1jiajk, 10
1-  cxky Ldy vkj BkLdfrd jksViokn
2-  vklkfud Hkjrh; dyk
3 Hkjr dh thor dyk 1jiajk,!
A AT 30
T reR UHerT (AT fieh) 50
AT~k Yoo 20
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bdkbé&l

IkMfyfi fp=dyk 1jijk] JkeELFkuh vk exy =kyh fp=dyk
116 on =krkinh b0 B 190h =krkinh b0%
1- 1kMfyfi fp=dyk 1jijk
2- JkELFkkuh =kyn fp=dyk
3- exy =*yh dh y?% fp=dyk
bdkb&2
nDdu =kyh vkj 1gkMh skyh dh fp=dyk

1- nDdu =y dh fp=dyk
2- 1gkMh =kyh dh fp=dyk
bdkb&3
9ITd o SR Wigfae Uegars, IEgHe aRd $d1, IRd @ sfigd
dyk 1jiujk,:
1 cxky Ldy vkj BklLdfrd jksViokn

2 viklkfud Hkjrh; dyk
3 Hkjr dh thor dyk 1jiajk,

ukViguregfarfd feaeer wvuxT sreag | 9ild¥fe ot 9 = udiersi |
g3 T2 g8 W |




war- 1200

™

HTEreh AT Ashu fITeT0T THT (2025-26)
= /70

HE

foreror
TATIT

LD

HTATIT

TATTeH R

14t tkMfyfi fp=dyk 1jijk
1 ifzpe Hkjrh 2kyh dh fp=dyk

di egkohj dk tle dYi =
5ol =kriCnh €u H.Mkj JkELFkkuA

[K: f=2kyk di pkng Loiu dYi
1= ifzpeh Hkjr

xh dykdkpk; dFkk 1497
vgenkckn

%% bUni no Buk in dh 1=klk
djr g, yxHkx 1475 xtjkr

M pkj ipkfekdk xEjkr 150N
2krkCnh
2 1ky =kyh dh fp=dyk

dt ykd=oj vevk Dg=fjdkirtukiferk
Ikyo®r 1050 W GUBIEd, 93 fQedll

1 lk;kxkRed dk;! &

d{kk 11loh el fd, x, VH;kI di vik/kkj 1j
gl 3R d9 axgani @1 Yo qf 9 o
Hkfe e nk Mkifj;k dk ,d fufepr
nfvdk.k I iflly o jxk e iidksk vkj
Nk;k di BkFk v/; ;u

ukvi& ik.Mfyfi fp=dyk ijEijk
ey | 9l o iar 9 3=
ji{kkvk e ge1 € g8 e |

10

10

1 Y[k JkeELFkkuh =yh dh fp=dyki&
1- JkELFkkuh mi=kyh
ekyok] eokM] cinf] dkVk] fcdkug]
fd=kux<] tk/kij] €; ] =yn dh
fp=dylA

20




2- JkELFkuh =kyh dh e[; fozksirk,
3- fubufyf[kr jkEtLFkuk fp=k dh ir=klk

&
skheid fp=dkj miekynh
Jhx ek Ekk/kknk eky ok
Jkek; .k dk | Lkfigcnhu eokm
;0 dk.M
Jkxnhid plukj Cknh

Jkxekyk

egkjktk jke | vKkr dkVk
flg 1Fke
fekdkj djr
g,
de.k xko/ku | =gknhu fcdkuj
1or mBk,
g,
de.k cklyh | vKkr fcdkuj
ctkri g,
ds.k vkj fugky pn fd"kux<
Jkkk >kdh e
cuh Buh fugkypn fd"kux<
<kyk VK] VKkr Ttk
ek:
Ekk = jkfxuh | =kkfgcnhu eokM
Jktk viu:} | mRdy jke cunh
flig gkMk
pkxku nkuk thkiy
fLkykMh
dek >y 1j [uznhu fcdkuj
JiAk nifkn
eu I
Jke Kjr I | xeu Tt
fp=dV e
feyr gA

lk;kxkRed dk;! &
1fVx jpuk thou vkj 1kdfrd fosr;k 1]
Vk/kkfjr 1kLVy jxk o ty jxk L
dkYifud 1fvix jx eVY; IfgrA




1- [kh ngkMh =kyh
1- mnxe ,o fodkl

2- mizkyh i&clkgyh xyj] dkxMK] pEck]
X<oky

3- igkMh syh dh e[ ; foererary

4- fukufyfkr igkMh =kyh di fp=k dh
ik lk 1&

sfisis fp=dkj migkyh

de.k xkfi;k |Eud c lkgyh

d BkFk

uln] ;=kknk | uu bk dkxMk
Vkj de.k
Lotu d
IkFk oUnkou
thr g,

ST
i Xheedkyhu vodkek imijkDr v/;k;k b Licf/kr dkbl ifj;ktuk dk;! fnsk
Tk, b
wems |1 xh exy wyh di y%& fp=dyk 10 2 18
1- mnxe ,o fodkl
2- exy ¥yh dh e[; fozreramy
3- futufyflkr exy fp=k dk
v/;;u
sl fp=dk]j dky
ds.k Hjk | Fkeldhu vdcj
xko/ku 1or
mBkuk

ckey dk unh | €XUUkFk vdcj

ikj djuk

Tkgkxhy 1{kh | vcy glu | Tkgkxhj
dk idm g,

ckt 1{kn mLrkn elij | Tkgkxhj
Vkjke djr

g,




nkjk fekdkg
dh ckjkr

gkth eknuh

3- 1 kkkRed dk;!

fn;i g, fok; o viu thou vkj ifjoek e

Bk/kkj -k fLFkfr;k 1) foftklu ek/; ek e
Ldfpx fd, g, fp=k dh rduhd dk
v/;;u

2 [k

1- nDdu =yh imnxe ,o fodkl

2- nDdu =kyh dh e[ ; fogksrk,!

3- futufyf[kr nDdu =kyh d fp=k dh
i=klk &

& jkx fgMkyk ivgenuxjh

& pkn cheh tkyk [kyr g, lixky o.M

4& 1;kxkRed dk;!
xkfQDI di fy, 1ij o dkM ckM L
LVulhy r;kj djukA

18

3 di

1- Hkjrh; Jksvh; /ot vkj bld vkdkj o

Jxk dk 1frdiRed egRo

2- Hkjrh; fp=dkjk dk jksvh; Lor=r¥k
vkinkyu 12k e ;kxnku

3-[Ki cxky =kyh dh fp=dyk

1- mnxe ,o fodkl fp=dyk dh

2- cxky =y dh e[ ; fozksrk,!

5& 1;kxiRed dk;!
v/K&okfd 1fj{kk

3- futufyf[kr cxky =kyh d fp=k dk
v/;;u

&;k=k dk vir Ivcfuln ukFk Vixkjh

&jklyhyk ¥{kfrunukFk etenky

&jk/kndk %,e0,0vkj0 pxrhbi

&e?knir Yjkexkiky fot; oxi;

&f=ko vkj BIrh Wkn yky ckl%

4 d- Hkjrh; dyk e vi/kfud <x

1& Hkjrh; dyk e vi/kfud <x

6&1; kkkked dk;!
nk vkj riu jxk e mi;Dr vk/kj
lkexh o ukji d BkFk fn;i x ;i fos; i
1kLV] fuek.k djukA
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2& futufyflkr Bedkyhu ivk/kfud Hkjrh;

fp=dyk d fp=k dh i=kBk:

& jke len d xo dk =kr djr g, Yjktk
Jfo oekk

& ek vkj cPpk itfeuh jk;4

& gYnh ihlu okyh iverk =kjfxy?

& enj Vjlk i,e0 ,Q0gRhul

7& 1;kxiRed dk;.
JKAM@TjfyQ e ekMfyx iDy: kj
IykLVy vkQ 1fj 1%

08

18

3- ledkyhu vk/kfud Hkjrh; fp=dkjk
Fgk xkfQd fiv

& cPp lilkeukFk gkj

& noh 4T ;kfr HkVVY

&nhokj dk ivuie Bink

& vkneh vkjr vkj 1M 1d0 y{e.k xkMk

8& 1;kXkRed dik;!
ikdfrd nz;] ifjne; fp=.{ ,djfyd
1kLVj] tyjx o fdlh el/;e e 0
Ldfpx dk vH; kI djA
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ledkyhu Hkjrh; dykdkjk dh efridyk

& Je dh fot; iMhOINO jk; pk/kjht

& BFky ifjokj Ujke fddj cith

& vuliuk =kj ivejukrk Bgxyh

1& ledkyhu vik/fud Hkjrh; efri;k dk
v/;;u

&x.kek 41h0oh0 tkudh kel

&prei[k %,Ddk ;knk fxjh jko¥

04

nkg kbl
9& I;kxkRed dk;!
vkog; drk vullky vi;kl
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BOARD OF SCHOOL EDUCATION HARYANA

Syllabus and Chapter wise division of Marks (2025-26)
Class-10+2 Subject:-Fine Arts Code:770

General Instructions:

1. There will be an Annual Examination based on the entire syllabus.
2. The Annual Examination will be of 30 marks, Practical Examination will be
of 50 marks and 20 marks weightage shall be for Internal Assessment.
3. For Practical Examination:

I. Portfolio — 20 Marks

I1.  Composition / Painting/Still life — 30 Marks
4. For Internal Assessment:
There will be Periodic Assessment that would include:
1) For 4 marks- Two SAT exams will be conducted and will have a weightage of
06 marks towards the final Internal Assessment.
i) For 2 marks- One half yearly exam will be conducted and will have a
weightage of 02 marks towards the final Internal Assessment.
i) For 2 marks- One pre-board exam will be conducted and will have a
weightage of 02 marks towards the final Internal Assessment.
1) For 2 marks- Subject teacher will assess and give maximum 02 marks for
CRP (Classroom participation).
iv) For 5 marks- A project work to be done by students and will have a
weightage of 05 marks towards the final Internal Assessment.
v) For 5 marks- Attendance of student will be awarded 05 marks as:

75% to 80% - 01 marks
Above 80% to 85% - 02 marks
Above 85% to 90% - 03 marks
Above 90% to 95% - 04 marks
Above 95% to 100% - 05 marks




Course Structure (2025-26)

Class- 10+2 Subject:-Fine Arts Code: 770
Unit Topic/Unit Marks
No.

(I) THE MANUSCRIPT PAINTING TRADITION 10

(1)
(1)

THE RAJASTHANI SCHOOLS OF PAINTING
THE MUGHAL SCHOOL OF MINIATURE
PAINTING

(N  THE DECCANI SCHOOLS OF PAINTING 10
(I THE PAHARI SCHOOLS OF PAINTING
()’  THE BENGAL SCHOOL AND CULTURAL 10
NATIONALISM
(I) THE MODERN INDIAN ART
(1)  THE LIVING ART TRADITIONS OF INDIA
Total 30
Practical Examination (Internal) 50
Internal Assessment 20
Grand Total 100




UNIT-I

The Manuscript Painting Tradition, Rajasthani and Mughal School Paintings
(16" Century A.D to 19" Century )
1. The Manuscript Painting Tradition.
2. The Rajasthani Schools of Painting
3. The Mughal School of Miniature Painting.
UNIT-II
The Deccan School and Pahari School Paintings
1. The Deccani Schools of Painting
2. The Pahari Schols of Painting
UNIT-11I
The Bengal School and Cultural Nationalism, The Modern Indian Art, The
Living Art Traditions of India.
(About the beginning to Mid of the 20" Century)
1. The Bengal School and Cultural Nationalism.
2. The Modern Indian Art
3. The Living Art Traditions of India.




Class- 10+2

Monthwise Syllabus Teaching Plan (2025-26)

Subject:-Fine Arts

Code: 770

Month

Subject- content

Teachin

g
Periods

Revision
Periods

Practical
Work

April

1 (a) The Manuscript Painting Tradition.
1)  Western Indian School of Painting.
a) Birth of Mahavir, |Kalpasutras
fifteenth century jain Bhandar,
Rajasthan
b) Trishla’s fourteen dreams Kalpasutra
Westem India.
c) Kalakacharyakatha 1497,
Ahmedabad
d) Indra praising Devasano Pado
Kalpasutra Gujrat about 1475
e) Chaurpatichasika Gujrat fifteenth
century Gujrat
i)  Pala School of Painting.
a) Lokeshvar Astasahasrika
Prajnaparamita Pala 1050 National
Museum New Delhi

Practical work

3.Studies on the basis of exercise done in
class XI with two or three objects and two
draperies for background and foreground
exercises in pencil with light and shade
and in full colour from a fixed point of
view.

10

02

10

May

1 (b) The Rajasthani Schools of Painting.
1) Rajasthani Sub School

Malwa , Mewar, Bundi, Kota,
Bikaner, Kishangarh, Jodhpur,
Jaipur, Sub School Paintings

Main features of Rajasthani School

20




i)

Appriciation of following

Rajasthani Painting-

Title Painter Sub
School
Raga Mega Madho Das | Malwa
Yuddha Kanda | Sahibdin Mewar
of Ramayana
Raga Dipak Unknown | Bundi
Chunar
Ragamala
Maharaja Ram | Unknown | Kota
Singh1 Hunting
lions at
Mukundgarh
Krishna Shahadin Bikaner
supporting
Mount
Govardhan
Krishna Playing | Unknown | Bikaner
Flute
surrounded by
Cows
Krishna and Nihal Kishanga
Radha in a Chand rh
pavilion
Nihal Kishanga
Bani Thani Chand rh
Unknown | Jodhpur
Dhola and Maru
Sahibdin Mewar
Maru Ragini
Raja Aniruddha | Tulchi Ram | Bundi
Singh Hara
Dana Jodhpur
Chaugan Players
Krishna Nuruddin Bikaner
Swinging and
Radha in Sad

Mood




Rama Meets
members of his
family at
Chitrakut

Guman

Jaipur

Practical Work :

2 .Painting composition. Imaginative
paintings based on subjects from life and
nature with water and poster colours with

colour values.

June Summer Vacation (Any project work should be given related to above
chapters)
July 1(c) The Mughal School of Miniature 10 2 18

Painting

1). Origin and Development.
I.1).Main features of Mughal School.
iii).study of the following Mughal

aintings-
Time
Title Painter Period
Princes of the | Abd Us
house of Timur. | Samad Babur
The Girl and
the Parrot Tutinama | Babur
Babur
Inspecting the
fort of Gawalior Bhure Babur
Madonna and
Child Basawan |Akbar
Krishna Lifts
Mount
Govardhan Miskin Akbar
Abul Hasan
Jahangir in and
Darbar Manohar Jahangir




Falcon or a Bird |Ustad

Rest Mansur  Jahangir
Ustad
Zebra Mansur Jahangir
Jahangir’ Abul
Dream Hasan Jahangir
Dara Shikoh

with Sages in a| Unknown | Shahjahan

Guarden

The Marriage
Procession of | Haji
Dara Shikoh | Madni Shahjahan

Bahadur Shah Bahadur
Zafar Unknown | Shah Jafar

Practical Work

3.Study of techniques of illustration on a
given subject and simple situations from
life and outdoor sketching in different
medium.

August

2(a)

) The Deccani School of
Painting

i) Origin and Development).

i)  M.ain features of Deccan
S.chool.

Iv)  .Appriciation of following
Deccan Paintings-

Time
Title Painter Period

Sultan adil | Farrukh Sultan adil

18




Shah 11 Beg Shah 11
Playing Playing
Tambura Tambura
Tarif |

Hussain

Shahi King

sitting on

the throne Ahmadnag
Ahmadnag ar school
ar Unknown of Painting
Nujun al

Ulum The Bijapur
throne of School of
Prasperity | Unknown Painting
Yogini

Bijapur Bijapur
Seventeent School of
h century | Unknown Painting
Raginio

Pathamsika Bijapur
of Raga School of
Hindola Unknown Painting
Sultan Bijapur
Abdullah School of
Qutb Shah | Unknown Painting
Hazrat

Nizamuddi

n Auliya Bijapur
and Amir School of
Khusrau Unknown Painting
Chand Bibi Bijapur
Playing School of
Polo Unknown Painting
Dancing

before

Muhamma Golconda
d Qulli School of
Qutb Shah | Unknown Painting
Poetin a Golconda
Garden Unknown | School of




Muhamma Painting
d Ali

Golconda
Composite School of
Horse Unkn own | Painting
Sultan
Ibrahim Golconda
Adil Shah School of
Il Hawking | Unknown Painting

Practical Work :-

cardboard for graphics.

4.Stencils making with the paper and

September

2 (b).
) The Pahari Schools of
Painting
i) Origin and Developement
1)  Sub School

Basohli, Guler, Kangra,
Iv)  Main Future of the Pahari

School
v)  Appreciation of the following

Pahari Painting.

Title Paint Sub
er School
Ramanjari Unkn Basohli
own
Rama Unkn Basohli
gives own
away his
possession
s Ayodhya
Kanda
Rama and Unkn Basohli
Lakshama own
na
followings
age
Vishavmit
ra to the




Forest

Balakanda
Balwant Nain Guler
Singh in Sukh
Prayer
Krishna Unkn Guler
Endracing own
Gopis
Kalia Unkn Kangra
Mardana own
Krishna Unkn Kangra
Playing own
Holi with
Gopis
Unkn Kangra
Abhisarik own
a Nayika
A couple Unkn Kangra
in the own
month of
Jyestha
Awating Mana Guler
Krishna ku
and the
Hesitant
Radha
Balwant Nains Guler
Singh ukh
Looking t
a Painting
with
Nainsukh
Nanda Unkn Kangra
|'Yashoda own
and
Krishna

Half — Yearly Exam

October

3. (a) The Bangal School and Cultural
Nationalism
1) Company Painting

20




I1) Raja Ravi Verma

Iv)  The Bangal school

v)  Study the following paintings of
Bengal School-

Title Painting School
Group Ghulam Compan
of Ali y
Courtes Khan School
ans of
Painting
Krishna Raja Raja
and Ravi Ravi
Envoy Verma Verma
Dhaki Nandala Bengal
Haripur | Bose School
a of
Posters Painting
Ramas K.Venk Bengal
Marriag atappa School
e of
Painting
Tiller of Nanda Bengal
the Soil Lal School
Bose of
Painting
Rasa Kshitind Bengal
Lila ranath school
Majumd of
ar Painting
Radhika Abdul Bengal
Rehman School
Chughta of
i Painting
City in Gagane Bengal
the ndra School
Night Nath of
Tagore Painting
Rama Raja Raja
Vanquis Ravi Ravi
hing the \Verma Verma
Pride of




the
Ocean
Woman Jamini Bengal
with Roy school
child of
Painting
Journey’ Abanind Bengal
s End ranath School
Tagore Painting
Camels Amrita Bengal
Shergil School
of
Painting

Practical Work
Making Posters with specified data
and slogan on a given subject in two
or three colours

November

3 (b) The Modern Indian Art
i) Appriciation the
following paintings of
Contemporary
(Modern)Indian Art-

Title Painter Time
A cubist Gaganendr | Modern
City anath Indian Art
Tagore
Doodle Rabindra Modern
Nath Indian Art
Tagore
Black Jamini Roy | Modern
Horse Indian Art
Twins Prodosh Modern
Bronze Das Gupta | Indian Art
Hungry Chittoprasa | Modern
Bengal d Indian Art
Farmer’s M.F. Modern
Family Husain Indian Art
Ma S.H.Raza | Modern
Indian Art
Untitled G.R. Modern

18




Santosh Indian Art
City for G.M. Shikh | Modern
Sale Indian Art
Three K.G. Modern
Mythologic | Subramany | Indian Art
al am
Goddesses
Janata Bhupen Modern
watch Khakhar Indian Art
repairing
The Lives | Benode Modern
of Behari Indian Art
Medieval | Mukherjee
Saints
Mother M.F. Modern
Teresa Husain Indian Art
Haldi Amrita Modern
Grinder Sher Gil Indian Art
Fairy Tales | K.G. Modern
from Purva | Subramany | Indian Art
Palli an
Whirpool | Krishna Modern
Reddy Indian Art
Children Somnath Modern
Hore Indian Art
Devi Jyoti Bhatt | Modern
Indian Art
Of walls Anupam Modern
Sud Indian Art
Rural Laxma Modern
South Goud Indian Art
Indian
Man-
Woman
Triumph of | Debi Modern
Labour Prasad Roy | Indian Art
Chowdhury
Santhal Ram Modern
Family Kinker Baij | Indian Art
Cries Amarnath | Modern




Unheard Sehgal Indian Art

Ganesha P.V. Janaki | Modern
Ram Indian Art

Vanshri Mrinalini Modern
Mukherjee | Indian Art

5- Practical Work
Modelling in round/relief (Clay or
Plaster of Paris)

December

3 (c).The Living Art Traditions of India.

The Main Features and Appriciation of
following Traditions Art -

1) Mithila Painting

i)  Warli Painting

i) Gond Painting

iv)  Pithoro Painting

v)  Pata Painting

vi)  Phads of Rajasthan Painting
vii)  Dhokra Casting

viii) Terracotta

6- Practical Work

Natural scene, Landscape with
Acrylic,poster,water any medium and
practice of sketching.

20

January

Revision
7- Pratical Work :-
Pratice of Sketching

04

February

Revision
8-Partical Work :-
Practice as per Requirement

March

Annual Examination




Question Paper Design (2025-26)

Class- 10+2 Subject:-Fine Arts
Code: 770 Time: 02:30 hrs
Type of Marks | Number Description Total
Question Marks
Multiple 1 8 02 Multiple Choice 08
Choice Questions
Question 02 Fill in Blanks
(MCQ) 02 One Word Questions
02 Assertion-Reason Based
Questions
\ery Short 2 4 Internal choice will be given 08
Answer Type in every question
Question(SA)
Short Answer 3 3 Internal choice will be given 09
Type in every question
Question(SA)
Essay type 5 1 Internal choice will be given 05
Question in every question
Total - 16 Total Marks 30
Question




